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1 GEE o FRMGEIC D W T

AT, BRERHERIART R @ 1995 CERL7) 411 Hic, 77 v
V7 Ry Ry oEERE [7 ) 2R BROAFRCIUR L
T 5, IUERAEIC OV TR CREL <R, ERlD S B,
HERL RKE - 47V cHHEHBME L 720 AR IR ICk %, &
o 5 HEEFEIY B, HEMLL 2w,

HIEC (7 b ) xR FRORIEIC OV TFHEL (ib7zps, ©
CHE, HERLTEERY, twHold, 7Yz &
B, fEESL D v v BhEERHC SRR IC o b - AR T
HY, AL LEBFLRONDE, BV RV BERII)ITELTL
727 PV ZLHo7cb D, IIERONEWVHALTH B,

I

[7 b z—3] &ERHE, By Ry oESHTALA - o o)
ADERICHKT 2 &R ThH s, LA - Fv LY R, 1933
5 ARy Ry Bt ofkth, KRV oFER L E K%
To7e NPT, ¥y L) RDORE BEFO—D5, £V ILF RIC
Hol-RyRvoT b)) T, 1934 4, EARLEYIEEOHIC
P L2C L Th B, TNITHES & 3BRR . Ry Ry 25,
MEFEOR Y R LB L2 o772 F v ) AOREK EED 518
EPTCTEHLZDDTH o7, EFEBFELEZZ T ANTZBAR
SEFIEE I, RN R S N7z T b Y =% TR v v 5l
] LAfHT. 5 ARRIERIE L7 A3, 1939 4FICHAHL 7. Z Dtk
TERLASL DT + ) Zo&ERHE, 7 7 v AOEMETIERZ T AND
nNF, F v L) ROTCCRE S, L DIERIGERICZ Tk
7oo MEEIX, 2057 b Y ZEFEEICH W bR E EEHOM
o, By R VBGHOM L 28R (FHE, F, FIRBE FF2 2y
M) % Fw 4D @D S T Lo CHIREHEHIAR I I L 7=,
ot [7 ) =—R | #Ehtcd s,

ftoCTHMEY LT 2 EEE, BAREEYEEO T b ) R
CHBID 2 D DA, FifEICR~#@ Y [7 ) =X ERlo

U THERS RAZAERRSENTRR DTYEACEE] 55 6 5. 2024 (fl 6)4F
https://gmat.pref.gunma.jp/wp/wp-
content/uploads/2024/04/bulletinofgmat_no.6_2023-24.pdf

FC.RYRYOT P Y ZHROA ) CFA0ERE | KT b
YT CEN - EHEINERE ORXFNEEE L, L Ledis, Y
Ky &) RFARBEYEECcOT ) 2% TR ECoOAR
& T, BEOREREEY . RUNDETICN 25 £ TTI V%D T,
75T RKVRVPHio FIRICER L 72 @ L R CIEGPTICIEREIC
LTRBEEHZZ] 2L, RRDOT P YT HH- T RHEERIC X
S>TURALNTEY, 2D L2 bLEROMifEIZS 2 KHECHLE
INBDBDEFZABEESLI, Py LY RIID LEEZRITIE LT
LTELZZTA IV FAMITHENDDICLAZITTH L, Dl
bR VRV DROERICAFTE 2, FAFROFED S DDIX
Thd, bk, b [EH] oFicid, YRy ofOZH
BHDEZHDLEODoTEY RTOHEMIHES CHDTIEAR W,
UEoz eho, BREZEHMZ TRy Ry OERL AG L&
BHOMGE % 320 2 D BB CTOZ Y REX T & LT, Kk it
BT,

2 Yvanhoé Rambosson, « Un musée Pompon au Muséum »,
L Tlustration, n°4743, 27 janvier 1934, p.107.



2 KvFRvOlEROFM & Bk

ARy OBEREZERET 2 ICBELC Ry A offfoHREif e
BEicow T TH & 72\,

R RV L EE, AL 7y v BETh b, TR
OFEMEIT o VX, A, GBEBIRE AL Z D, Do AR
77 av 2 ClEbizd Db H 55, FEIT YRV ROANIL
3 AL A 1922 FFLARE, 3 T QBRI € — 7 ViR T
HIES N7z,

RYBRVOBATWER ED X I b DTH 572D HITDWTiT,
BHOAZR 7L A DEZRY VT —X a2 7k [HHECHTL S
5 30DEMENRD B | LIRRTWBS, 2, Ty FVITHRE D,
KICHE (modelage). HRICH 2 —oDFEMICEEZ 2, L
> PR DTN AR E OB CTH 2,

IR ERIICRTEL L T T v vid ORI hw
B0, BEST 2 DIt BN COBERIFIC AR R T v F % L7/
DT v I VIR, KRELEMERE ST v v ahTlRgdourk
TyH Ve, RvEeE4 v I TIRIETER L L L F U cfiv 72
FoHVOEHTH B, 2T, BVERVICE > TF v+ Vi3, B
AN %AE S T LA BOFIHCIEad o7z 2 LIZBWHL T
BELWS, zoztERVyRVEE WEORIICT vy v IiId LA
WOTE] LONIRECIZoZ Y LEXTE D, 1926 FEICT
FY AN EMEER S v AL - 2 VR L —A R DR

DPIF~DIRFICHE T TR Y RV BB REROSELZEH LT3,

SHHADT 72y ZEFHDE I, V=D a—DT TV VT KV
R FEMEEICIE E NG, TRHITOWTIREATIZEEL W,
Catherine Gras, « Les ceuvres en terre cuite du Musée de Saulieu »,

Bulletin annuel de I’Association Francois Pompon, année 2024.

4 Liliane Colas, Cole Remy, Pompon, L ceuvre compléte, Norma
éditions, 2025.

5 Ibid, pp. 211-233

O RYRNIANVICHTET ST T4 v b« Ta— )VTHEATED,
CDHERRNEIAR v R v 258 o 12 B ICEEMSEM A & AT % 2 2
%, CCTIIARBRICX2HOREY g5 C ¢

FAREICTAXF—2%2E3 D085 % CF, FTy¥ izl e
ho THELTHMTE, ZNICRDT vy ¥ vid7rF—va
VERTZODOLDRDOTT () ABEEEZB LTS DI,
MEvdFEF. BAZENUXR U ZHIR 2L LD LI LD TT,
BT, R T v 2@ 25 CEAR SV, ZORHCHIZA-T
C2DIF, FINARETIERL, £ V4 Y a—LkDTT] 7

RYRY DEROBIH - 72D I3HIE 572, Z FEP)E-e
B CEI OB R L s b T AF — 2% HIfEL, 20%T MY
ICRERZETH D,

WEoMEHETICH L CcH 5, cokitE. HEvidkitros
EPAONEOBRTOEEDFR Y KV b Ll x A Eik e
olze ThOLELDPORAZRO LT 4 Y 2 —L%EFIC
THZETHDL, L. DO TEI ORI NIDIT
(M2 | fE2E7Z2S, IS OWTEY RV [ bh e E 213
LFTOTT] L L FIRIE, BOIFAIHIC AR TLE S 7208
D EF%, LEEoTnB Tl d T THALLTEHERL WS,

Witcld, FRI TR BFEbEbN, K Eroxry T
MRICE. B & DE M cm TH % A, Tk K R E iz
AEDPFRINTE Y, MERGIEREZTR LT 5,

AECTRK S N mIPEIE, BESPIEROEXD A - 7
KRR 7R Y R EOREHEM~L BRI Oz, HD0ITZ

ERAONTZ, VIT—X a7 [77v) 7 - RvFE(1855-
1933) ). [75 vy - RuREVE] KiF. EiTF 4 v
AT, 2021 4E, p.8

" Charles Kunstler, « L’Atelier du sculpteur Pompon », Candide, 2
novembre 1933.

o

Fy Ry OB ORIERRIC O W TR T o228, [7
SV RYRVOEGREZDEH, 75 vy 7 - RuRy
T B —HER B BEMRSETERES, - ERla L 2y a v X0 ] BHE
VT BEARSERITRR, 2021 4F, pp. 7-8



5 LRIl THERITREBE~LEEFED LN T o T,
2 7 DI LE, EE R DRI b A ICE/ L Tn
%, I AOHEITEY TH- 258 LIBANICKIEL 72354672
HY, 70y APHEIR L O OFREATICFE S Nz, Ky K v 35k
Ece v ROBEEZ{To72Y, Tu vy Xofk LiIFIicFEE A
Hh LT3

BHE# 2 5 ETit, &9 LzR v R v offifilfEERofic,
RYRY BT o7 OIRV B THEDL RTINSV, RV
RE, 77 v AR 'Y 7 VERMHEER O Y — ) 2 — CTEilR
THREREA (ébéniste) % LTW2RDb LIickEEND, oD
HIOBUED RV Ry i o T AIc
Cfigaz e,

Ry RIS ETT 4V a vicH 3 &, LM BAD
RE G L7sds b EMERDRFIC B L
F U EAREY OfF2 HiRD, RICEMLIZK (ornemaniste)
& LTSS TR0/ Y 2170 . £ OBiAED b, FERIR
ZFE 5 TR DA (praticien) Oft:Ficiib 2 & 5173, 1884
29 B CHA® 72 T ) OALFIEEE — R FUREERT £ CFe T & .
1922 4, 67 W TRtk & 72 %, EHEMNCITRIEKATE TDHI 30 £E[H]
WboohBY Z 2RV Ry B ANEDRYZEC LR TH o
72

EL w5 Lk

W77, 20 TN

PLE, Ay Ry OfEfBEMCER O % SHHICE
Ty RPOEEICOWTH LR T E W, YO XS EERSH
D, YD XS D B Dh BEEPLRY KDY XS il
TEREER A TL 2D, BIRBEFAE,I LD o722 LRFTLLT
we,

Wz A

3 BEEOMMELNE

EHEO SBUTAEET 53 MTH B, 1995 FEOBERHIftho o ¥
v (REGRERER L) KhEInzboohicbiERIcAR S h
2b00H B0, Sl ZnbEFSEL, EE] U2 M 49
mE7zol (0.01~49), MR TRE A7V =Y X M A
N7z MO_16 [F v v 0| oFicide 2 7 vip K oEED
AoTEY, SRIZNGIE, HHEIEZFTIC) A PREICA 72
(MO_16_01~04),

BT, WS OohERE, IERLY 7IRFy 27 —2 6 Fi
AR 1 FEICIND Tz (Fig1~T7), b i34 X2k
DEETIND LNT VB 72D, SHDY X T

WA~ Z TERS DT
LAT o b

X EEOH®RT &

E L7 (&K A S, KERpMIE

(1) W¥oER (0_01~26)

(2) #tFowEE. (0_27~35)

(3) zofh (O_36~49)

WEROXHRTH 5,

BEOEEICHZY FILBEL LD

Marie-Thérése Baudry, Dominique Bozo, Sculpture, méthode et

vocabulaire, Monum, Editions du patrimoine, Paris, 6°¢ éd., 2005.

R DVEEBRBIC O W T T 28I L7,

Diderot et d’Alembert, L Encyclopédie, [1], Gravure et sculpture :
recuetl de planches sur les sciences, les arts libéraux et les arts

mécaniques, 1751-1780. °

Z oft, RIGEROZHE A &1, FEEOHECREL 72, ¥
7S, BHRSHEEO 7 7 v AR () WICRC L7,

S Vs e TA—XMEE - fifE T 7 v AEReERE] CEL
. 1985 4E, pp.164~171) Ic#i/NRINR & fi 7 i 2 23,
MR DIFED F v 7 a VIFFEICH - BLERD B,
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Fig.l #iA
Figd #D

aan - AT
e U L e T S R e e

Fig.3 %5 C
Fig.6 #iF

Fig.7 %G



TR WL REMEINTRE  DISEHCE BB 7%

(1) P DER
0_01~04 ~%

FPMEEE DN S ~F (mirette) 225 R T, ~Fi34
KbV, 205 b 3REFREEH 14 DR T, 1 K7Z T4
AHBRE W (Fig.8)o WL dh Ml I #4235 & 717 & ko
~5 (mirette gradinée double) T»H 3, HFRFEC &ic, HIE%E
R2e 0.031ciF, KyFyoFE<c 39 (£72133°7) Ligx
N, $HEDE»LH 19 E 3 D ZAITEAE—EF N T»3
(Fig.9), THUTFZ LRy Ry EEEMH S L cffoz kT
B2, MERHEEEL S p03hb2 BIRICH 2,

TZT~ZICB#E L TR0 BRI oW Tl TH & 72\, b
T, M (LIFLIZHRRD) Rito8 (colombin) %32
Hickebt, fLOXELEZY LARLY 4 Y a—L2%kFLEw
IEENRHNCD 5, K VR v ORFEMCIE, Z O TopiE
WAL Y ThCiE->Tn3 b 0255 (Figl0) .

Fig.8 L5 0_04,01,03,02 ~5

KR, GBICTRY ShBcEINE 205k
WA, MEICIR, BLAERI AR Ry ofhd GRE) offqm
A1 AN I Tw3 (Figll), ZofEfmlt, &R viRkEL
5193248, NV T A —DFa =% v=T74 T 7LD
NEOHREETNMICLZEERT, Ry RV AAOHEOETE
X2 O G EFIEL TR ERFEEICE SN TS (Fig.12),
GEOHORY RV OFIZE~TO LI mEENEL N, YAED
KRS RO~ 7 CRE LA 7RISR0 51 3 (Fig.13)
(7272 LHEHIC R Z 2 BRI OM & 25 BEIC iz b 0 L 8
bid), RV RVIPEREEZFoCTHET 258D 22 LWER
TH b,

[‘: ‘]3 ‘!ff(flfffiliiE1|?1;l‘l\il\%l\\\\\\\\\\\\\\\\\
O ~ _ & ™o = v

Fig9 O_03 &4

Fig.10 (L&) A&, 1923 4

10 3t (plastiline) oW Tid, HigH (77 V7 - Ry RV ofE
fhe Z oW, biEgE (GE8) ot 31 icihd,



Fig.13 (7Y VU «F¥ v )i

Fig.12 PH B 08 [(7 ¥V - Fvxv) #lhox vy #r | HE
1932 4F #4513 HEKR
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005 Ahvs

Kitgcfibn 28R 3= L @0 b DA3H 555, O_05
(Fig.14) 1Z. T LAF=HMOBEE, hvFoFz No—fET
H DM, WICHLY A1, SEii e 2 < A Lok LY < ClgE
FTHoIflibng, NORRIZ, ZME., BHEEEKRLAH D, K
RO RIS & A3 5 T B b DA% 3, O_05 I3 HA % H
U, T2 ERICD L bBBHEE LWL 47 THS (Figlh),
Ry R vy OBG Hid 2 WERICOR ML CHERD D 5
DREEELDICHHLZZDE2 5, IHETORIBH 5720, 1
1T& D& 5 COMFEICHMERT 272D Tld 7w L AR

Fig.11 (7 v V-7 v v)iht.,
1932 4, Y ff

Nz, ABOAHETE. KTONZERTH2 H 5 bkT2
FZRA vy Fid, ~Z2 R Eb BB EES2K 25
B, 2D 0051377 v AETIE, 5L A5 (tour) I X2
(tournassage) DEE L LT [ FwiF v ¥ ] (tournassin'?) &
VIEFRER D, ~TREEIRENE NS,

¥
bt e Fig. 14,15 O_05 %1 v 7

W AT TN I—TheE [TFHEEOEEER] SRR - &
it TiR, B, 1986 4E. p.91. Céramique, vocabulaire
technigue, Monum, Editions du patrimoine, 2001, p.130.

12 tournasin, tournassant DKt b oSN35,
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0_06~10 ¥=xY

b, BICHHEORDBRE L 75 2 HEGEE, 2Ry Ry
DHHETHH oA DEEEFCHV LN ZEREZ AT,
9. 0H. A, $7n v XOKEEBZ 2 RICUHEDERT 5
72X AVIE5 KB 5 (Fig.16), Hnizzw> O_06 DHIIZERLDH 5
S GRE) 2 L<BY. $bbrvoR. Tl 773 ARE
DFEMIELNDE 24 T THDE (77 v AFETIE ripe) 1B, FERK
LELEbNIAVWEEMBSALN S (Figl7),

0_07, 08 (Fig. 18, 19) 3x=MAIC, ¥ X VI FTRHROH
BOVTW3 (77 v AFETIE lime), /LRI EIFICHWS
NavY2RYVTH 25,

WORESHCHDH 2 ) 75 —% 2V (rifloir) 112 AH 2 (0_09,
10), &Eehott EFIcHVONE b DT, 2D 2 RIFE{L & BE
L (Fig.20),

7z, 0_07, 08, 10 ICARTORIHID A 5N 2 23K v F v CTld/x
< FEIZAI,

Fig.16 Y21 £k b O_06,07,08, 09,10

13 Baudry, Bozo, op.cit., pp. 650-651.

Fig.17 O_06 %y

Fig.18 O_07 %

Fig.19 O_08 #k5>

Fig.20 0_09,10 %
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O_11~15 »~v=—

ANve—i3, RYRVORECOEZIAR Y otFE2 L2 -5
HELEMEETH A I, YAEICITEE A v~ — (masse) 254 5 (9
H 1 AFEHDA), K~ ~— (maillet) 251 55 % (Fig.21),

Fig22 O_13

Fig23 O_13

Fig.2l ~y~— 4XY O_11,12, 13, 14(FED %), 15(K)

4 HOBRN v = —DFAIL, 8~11 DI, 5 cmDEITDH LB
ML 72EHRTH 2 (B L T30, fTROEE2ED 5720
TH5) U, Nv—0FHICE, WEELADZOORDH Y,
W LA SCCTEEI N MEE L roTwd (Fig22), Wi
NHFTHIZRLS 2SN TH Y fIBTRI 2 NP 0HICKRE VD
DTHEHhEYRE> TS (Fig2d), nv~—FAREHEL, HE
FHELZL ZA, D RKERO_11 T22kgThH o7z, AT k-
THRELELIN, BFr T2 L0 FobBEIEL S L v
5 DHIEFHEDRKTH 5,

KDV ~—F, Ko, POOLIrDOLEHLDICHCLNE
D255, O_15 iF, MRICHTHAH . EH HIc bHYICEGIA
TN JE 3% > T\ 5 (Fig.24),

INoDAv=—E, BROMMHE L CHEETH S L) Th
(. [POMPON D4 ALIHIE N T W2 HTHIEHICEETH 2,

1 Jbid, pp.600-601.

Fig24 O_15

Fig.25 O_12 B4y

Fig.26 O_13 {5y
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ZN23% 2 D IFFREAN v~ —D 3 5 (0_12~14) T, ZNZ N
DOHITIC 2 2T 2H 2 (F& 1.2~1.5em) (Fig.25~27), ¥V
RVHLPELLTCATLAZZ LEZIAL TR N v~ —
B, R RV OMHRERDOECTH o722 &L, KV RV OIRDER
Ry LY ABRLET P ZFED»L IR I NS, HliciE
Nohlenve—% i L REIZYHETEDO 4 HUED B
(Fig.28), v K v oftHics s v~—0EEEIT, 7V
ZHRTRE—FL— 2z XT7 - 3 25— (Mela Muter)
DI S UGB, 22T —NMCXBEYEVDT Y DL 2
BRINTEY 1 HERY RPN v=—2 T LEE TP N,
b9 1 Ak, ~Nv~e—nT7T =710 ICHEFENCEEZ AT 5 X
51Ch Th IIE L CipnTwv 315, Ny — 1 3BARE Y F v
ERMST 2EEL LTRICEN TV 2D TH 5,

Fig.27 O_14 &%y

Fig28 PHAO02[75vyY 7 -KvERvoT )] HEE

(E#5) 1933 4

51 miE, (R YRy Olg) 19244, 74 ¥ 2 v AR
. LATICHg#l, Robert Rey, « Mela Muter », Art et Décoration, 1
semestre, 1927, p. 68. ® 5 1 fiid. Edward Horswell, Sculpture of

10

O_16~21 /%

NYw—b Bl oVl T EEETHEDND /2
(ciseau) 12 6 &H 2 (Fig.29), Wnikbin T2 (7305
AAD) O_16 &, HAPUMA L Jelid MmN Y it itz > Tk
D, KLHD, ILEZ2LNS, /MO O_17 b KRLHT. EHhs
i, T4 XY 2RoEHLEA—7— [S.]. ADDIS /
LONDON | ©%IHIA o257 (Fig.30,31), O_18 %, HDWf
HABOIRE VEIT2H 2 24 7T, R EEZ DD
ICHWwHN B/ 2 (ciseau bédane) TH % (Fig.32),

HAPEHE L 72 DA (gouge) 13 AKHY (O_19~21), 2D
H 0 2113, NokusElncws 247, FHEN%DI1: O_20
DIFIC 2 KO T2 ETh2b (Fig3d3d), Zhiz~7
(0_03) L Fkk, FvHAvMEEMOHANCOT b0 LeEZ LR
%, #Rix. WO 5 & 5220 3em Zkic, 5D & 1A, &
N3 eilglhnTtsh, BEL THEREELITI LT
23RN DA T2 YEEo T b,

B IDVLK OPIHFATORNNDE D 2038 v Ry D4 TliE7x
< EEIEAA,

nm

Fig.29 /£& Y O_16,17,18,19,20,21 / 3

Les 1900-1950, Scala Arts & Heritage Publishers Ltd, 2019, p.22 i
R tE
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J JWCBBEL T, A CIEMO_RKE - A 7Y 2D ) R MCE
O7EED Y 25 Y (burin) IC2OWTHANTE X 72\, SRR
filfEcfibndea 7 v iRy RV TWOFHLZDOES S 5,
Ry RV Ol & S 21, 1870 4£, 15K TT 4 ¥ 3 VICH TSl
FROEAIE N, O, FREORLAXY - F v by fah
DIREZEATWE Z EMBA BT WS, F v v A 2id, V4
7 by 23— O/NROFERE T3 7 FHRHEIR - IEER TH 5,
FUrvAaoigEob ., BFryRVIET 4 Y a T v b
V=X b —OBEERTy F UL TE D, Z OEE RO
HENZRFEL T30, YEICH 2 2 Ko 2 7 v (Fig3d) ik, %
DU S DS DD ) o 1B ) DEMICERALH Y | FR DX
EELEEEDDT, NILE7 7 v ADEER X -7 —% DU
RENARD FRANCE]| % HoFbh 3 (Fig.35).

Fig.30,31 O_17 #4%>

Fig.32 O 18 #% Fig.34 745 MO_16 01,02 €25 v

Fig.35 MO_16_02 &%)

Fig.33 O_20 &5

16 Léone Pia-Lachapelle, Frangois Pompon, sculpteur
bourguignon, sa vie, son oeuvre, Les Cahiers du Vieux-Dijon,

1988. AFEIC RIS D IR AEI T T %,

11
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0.22~26 Ja¥ Iy (KIFAER)

IEERI O O AR THIER L, RIicRienvy~=— 7 3% LICd
Holze TITIEH/ aFIMIIOVTEL THL,

7a¥)iz4nisns (Fig36). D5 b 2 nild, A MR
W, iR Ay MITE L 725IEIL 2 2 ¥ Y (scie égoine) TH % (O
_22.23), 0_23 iclE, WoEkyic [F-Pl R YRy DA =T
PEENTEY (Fig37), Foenl ¥cbhd L3 5%
DXFDB, V=) 2a—TROMFEFRs T ZEHICEZ b
b DT RV L EREES,

0_24 i3, FHDFLFERKDbITW L2, WFTHib, TRl
51& 05 RK%EHI 5. Wiffis ) (plane) TH 5,

02513, B/ 3%737L—L473aX¥) (scieacadre) &WHT
n3/ax)cl’ BAReRIodbstfony MWL, K
Ma&EE O b T2 HROBEEZRALIL, BILTHIZT v
YavEPFLIENTE SMMATHS (Fig38), 7vvav
EpFBH LT, UINIOBEERESEEZENTE 2,

5 LARTIER IO WT, 20 HHCHIBHICRAT S 7 5liR o
FHASET 2 & FYRVHBHER L Q@ IR T oAl
BHDTHDLZ LR ELnHh58, WEEROHICH L, D LT
A EEET2-00EE, F—A F7 72+ (valet d’établi)
(O_26, Fig.39) 3, coFMTc—EIiCh-> T2 58 FoEED
Hhc 3 FHICHToNTHY, RLICKHDERTH D, »kh
HEOHDLZDFR—LF 77 AME, REHANORICELIAALT
i b DT, B RV RVBRLHEVZITTY =) a—h by
Y & CHRfo CEZ2RTA DRI BIE, UEEHIEED TEAIHKD
T rRY ] NIcEE (Figd0)) 1ITid, F—AF7 72 F&#E LA

17 Scie a cadre I3 N i&E Y DFEECEHHA XA S v, il ZIEKH
I > TYI 25t X D RO T W B H DT scie a tenon, 1
& FH D A D54 1T scie a araser & 72 5,

12

Fig.36 L6 022,23 /a¥xV, O_24TifH 7>, O_255/ 2

Fig.37 0O_23 45

18 René Champly, Nouvelle encyclopédie pratique du batiment et de

[lhabitation, Volume 7, Menuiserie, 1910-1914.
https://gallica.bnf fr/ark:/12148/bpt6k65806792/

TAFRDAY) - TEA—H1—, T—AF v _X—LDHh xS HS
L7z, BEOME L AMPEERRE & DI LT3,
Catalogue des outils, Goldenberg, 1927.
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DEZRBBNTEY, TOWBF v L) ZOEEDD LICH -7z B RIELHLLDBZ EICHFE LM THE, Va—n~<v
K, A=A F77 2 MIRICELAENTEEICEHERINL TN S I AREHCZERETFA v 24 fToTHEY, Ya— v bF
(Fig.41), 7235, Jeic d T 7 FRHROFIM T T T 2 K T5E VAR Y DENFE D E OFRITIIME DR TA~DECEEL D >
H—EDHEIHICH 2 D372 & DHFEN. 2 FEHB v~ —Th THDHI L bIERIND,

3

o

RYRVYOBEEOPICZ ) LEKRTHEMOBEEREEA TN
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Archival Materials Regarding Frangois Pompon in the Collection of Gunma
Museum of Art, Tatebayashi — [2] Tools (Summary)

MATSUSHITA Kazumi

This paper follows upon the previous study published in
Bulletin No. 6 (2024) and presents an examination of the
archival materials regarding Frangois Pompon in the
collection of the Gunma Museum of Art, Tatebayashi,
focusing in this second paper on the tools. (See the figures

in the Japanese text.)

The museum holds fifty-three tools, the
majority of which—except for the larger items—have
been conserved in boxes since their initial acquisition
(Fig.1-7). These items were acquired in 1995 from the
surviving family of René Demeurisse, executor of
Pompon’s will. As discussed in the preceding paper, the
materials inherited from Demeurisse include two
categories: objects that genuinely originated in Pompon’s
own studio, and others that would be later added or
modified during Demeurisse’s reconstruction efforts of
the studio inside the Muséum national d’histoire naturelle
in Paris after the sculptor’s death. Although establishing a
definitive boundary between these categories presents
considerable difficulty, a contemporaneous article attests
that, “with reverent meticulousness, Demeurisse drew up
a plan of the wall layout, labeled even the smallest nail,
and returned everything in precisely the place where it had
This

suggests that even if changes were made, Demeurisse

9 1

been when Frangois Pompon passed away.

would have selected items as close to the originals as
possible—at the very least, objects of the same type from
the same period that could be obtained immediately after
Pompon’s death. Moreover, since some tools bearing
Pompon’s engraved name have been identified, the value
of these materials can be considered highly reliable.

In this paper, the tools in the museum’s collection
are classified into (1) sculpting tools; (2) measuring tools;
and (3) others, followed by a report of the results of their

examination, together with a corresponding list in French.
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(1) Sculpting Tools

We begin with spatula (mirette) used for modeling in clay,
the foundation of sculptural practice. Four modeling
spatulas are included in the collection (Fig.8). Notably, on
one of them appears the inscription “3%” (or possibly “37),
written in Pompon’s own hand, along with a
circumferential line drawn exactly 3 cm from the end of
the handle (Fig.9). These markings demonstrate both
Pompon’s deliberately engineered working methods and
highly exacting approach to tool use.

In addition to this, regarding Pompon’s clay
models, although clay models are ordinarily lost during
the plaster-molding process, the museum holds a rare
plastiline model by Pompon (Fig.11, Henry Deschamps,
1932). A photograph taken during its creation shows
Pompon holding a spatula or scraper (of a type not extant
in our collection), and traces of such toolwork remain
clearly visible on the surface (Fig.12—-13).

Some clay-modeling tools overlap with those for
ceramics; indeed, a specialized ceramic tool is present in
the collection. This is the tournassin (Fig.14—15), a device
generally used in wheel-thrown shaping. Pompon’s
characteristically smooth forms likely required such
implements, together with a variety of files (Fig.16). The
collection includes rasp-type files (rdpe), triangular
parallel-cut files (/ime), and rifflers with cutting edges at
both ends (rifloir).

Among the most essential tools for Pompon’s
stone-carving practice is the hammer (Fig.21). Their
significance is heightened by the presence of Pompon’s
engraved name, “POMPON,” on the heads of three
examples, each bearing two such engravings near the base
of the handle (Fig.25-27). Hammers appear not only in a
photograph of Pompon’s studio (Fig.28) but also
symbolically in Mela Muter’s painted portraits of the

sculptor.?
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Several types of chisels, probably used both for
stone carving in conjunction with the hammers and for
wood-carving tasks, are also represented in the collection
(Fig.29): square-bladed chisels, mortising chisel (Fig.32),
and gouges with curved blades. Particularly noteworthy is
O 20 (Fig.33), whose handle is marked at exact 3-cm
intervals by circumferential lines, again revealing
Pompon’s ingenuity and his artisan-like manual precision.
Another small woodworking chisel bears the mark of a
British tool manufacturer, indicating that Pompon’s tools
were not limited to those made in France (Fig.30-31).

As seen among the chisels, a significant number
of Pompon’s tools were woodworking implements. Saws
are the most typical example. Of the four saws in the
collection (Fig.36), two are narrow, thin-bladed keyhole
saws (scie egoine). On the handle of O 23, Pompon’s
initials “F-P” were probably carved by the sculptor
himself (Fig.37). The remaining two are a two-handled
plane (plane)—one of whose handles is now missing—
used by pulling toward the user, and a frame saw (scie a
cadre). Reference to a technical manual published in the
early twentieth century® confirms that Pompon possessed
standard tools of the period. Other woodworking tools
include a holdfast (valet d’établi) for securing wood
(Fig.39) and the workbench into which it was inserted.
The workbench, now installed in the museum’s annex as
part of the reconstructed Pompon studio (Fig.40), was
once photographed in the Demeurisse family’s possession
with the holdfast inserted into one of its holes (Fig.41).

The presence of these woodworking tools, even
if only a portion survives, recalls that Pompon’s father was
an ¢ébéniste (maker of fine wood furniture) and exerted
considerable influence on his son. Indeed, one extremely
rare wood carving by Pompon survives—the Pair of
Rabbits (Muséum national d’histoire naturelle in Paris)—
which, although unfinished, further attests to his ability to

30

achieve his characteristic refined forms even in wood.

(2) Measuring Tools
The measuring devices include several rulers (Fig.42).
O 27 is of American manufacture “Falconer”. It bears
Pompon’s handwritten numerical markings alongside
numerous scratches, indicating prolonged use (Fig.43—44).
There are three calipers (compas d’épaisseur)
for measuring thickness and external or internal diameters.
One measures approximately 30 cm (Fig.50), while the
other two are nearly 100 cm long (Fig.48—49). Calipers
have been basic tools for reproduction in sculpture since
antiquity. For Pompon, who frequently undertook rough
blocking work and reproduction, calipers were
indispensable. All three calipers bear the engraved name
“POMPON” (Fig.51-54), like the

hammers, they were indispensable tools he ordered

indicating that,

specifically for professional use.

In reproduction processes, calipers facilitate
rough measurement, followed by more precise work using
a pointing machine *. The pointing machine in the
museum’s collection has some missing parts but preserves
its basic structure: an inverted T-shaped shaft and a metal
pointer (Fig.56). Widely used from the late nineteenth to
the early twentieth century, the pointing machine may be
regarded as a fundamental tool in Pompon’s stone-carving
practice and in the replication of his own works.

Aplumb line (Fig.59) is also included among the
measuring tools, although its somewhat irregular shape
differs slightly from the type seen in a Pompon studio
photograph  (Fig.60), the that
Demeurisse fabricated a similar substitute.

raising possibility
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(3) Other Tools

Other tools include iron hooks, pincers, bolts, iron stakes,
needles (Fig.61), and other implements used in various
auxiliary tasks. The most noteworthy among this group is
the sprayer (Fig.62). Absent from standard sculptural tool
manuals, its function long remained uncertain. Upon
disassembly and image-based investigation, it was
identified as a sprayer used for applying agricultural
chemicals in apple cultivation, with a comparable
example held by Musée Régional du Cidre in Normandy?.
The device features a handle that moves like a piston
within a cylinder, and a small hole in the cap at the tip.
Given Pompon’s close personal association with
Normandy, it is plausible that he acquired the sprayer
there. Rather than agricultural use, he may have adapted
it for misting clay or plaster. Considering its mechanism,
it could spray water droplets over a confined and slightly
distant area—useful particularly for large works where an
ordinary spray bottle could not reach. Although this
interpretation remains conjectural, it aligns with
Pompon’s ingenuity and creativity of adapting the tool for

another purpose.

Finally, the reconstructed “Sculptor’s Studio” in
the museum’s annex contains several tools: rotating
modeling stands (Fig.63—-65), armatures for sculpture
(Fig.66—67), an anvil (Fig.68), and a vise (Fig.69).

In conclusion, although the tools in our museum
are not complete—some seen in the Studio photographs
(Fig.71-72) are missing, and notably the chisels typically
used for stone carving are absent—even the remaining
implements vividly convey the creative resourcefulness
behind the work and creations of this exceptional sculptor.
While the present study has limited its scope to
elucidating these tools within the context of Pompon’s
practice, comparative investigation with the tools of other
sculptors active from the late nineteenth to early twentieth

century may reveal further significant insights.

*1 would like to express my gratitude to Ms. Liliane Colas and
Mr. Yji Takahashi of Bronze Studio for their insights, and to
Ms. Claire Balay for her help with review in French.

! Yvanhoé Rambosson, « Un musée Pompon au Muséum »,
L’Hlustration, n°® 4743, 27 janvier 1934, p.107.

2 Robert Rey, « Mela Muter », Art et Décoration, 1¥ semestre,
1927, p. 68; Edward Horswell, Sculpture of Les Animaliers
1900-1950, Scala Arts & Heritage Publishers Ltd, 2019,
p.22.

3 René Champly, Nouvelle encyclopédie pratique du bdtiment
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et de [’habitation, Volume 7, Menuiserie, 1910-1914.
https://gallica.bnf.fr/ark:/12148/bpt6k65806792/

4 Marie-Thérése Baudry, Dominique Bozo, Sculpture,
méthode et vocabulaire, Monum, Editions du patrimoine,
Paris, 6° éd, 2005, pp.178-184.

> https://collections.musees-
normandie.fr/ark:/16418/mrc1164078.locale=fr
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Liste des archives Frangois Pompon (Outils)

No Nom d'outil Matériaux Dimension :
Hauteur x Largeur x Profondeur
ou Longueur x Diamétre (cm)
Outils
(
0 01 Mirette (A) fer, bois 14.0 1.0
0 02 Mirette (B) fer, bois 14.0 1.0
i 0O 03 Mirette (C) fer, bois 14.0 1.4
1 0 04 Mirette (D) fer, bois 24.6 3.5
| 0 05 Tournassin fer 28.0 105 x 74
l 0 06 Rape fer ou acier 30.0 2.8 x 0.6
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l 0 07 Lime (A) tf)eori:“ acier, 35 25

‘ O 08 Lime (B) fer ou acier 18.0 1.2 1.2

1 0 09 Rifloir (A) fer ou acier 30.0 2.5 1.0

1 O 10 Rifloir (B) fer ou acier 242 2.4 0.7
r’ O 11 Masse (A) fer, bois 23.0 11.0 52
, 0 12 Masse (B) fer, bois 20.0 9.0 53
’ O 13 Masse (C) fer, bois 18.4 8.0 4.7
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O 14 Téte de masse fer 5.0 9.6 5.0
O 15 Maillet en bois bois 20.8 13.6 8.7
O 16 Lame de ciseau a bois  acier 19.5 2.5 22
0 17 Ciseau acier, bois 17.8 2.0

O 18 Ciseau bédane acier, bois 28.0 3.0 3.0
0 19 Gouge (A) acier, bois 21.2 2.0

0 20 Gouge (B) acier, bois 39.8 2.5 3.0
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0 21 Gouge (C) acier, bois 29.0 3.5 3.5
-ﬁ 022 Scie égoine (A) fer ouacier, 4 5 8.3 2.0
bois
0 23 Scie égoine (B) ferouacier, 4, ¢ 10.5 2.0
bois
0 24  Planedemenuisier o Lo 27.5 5.0 3.5
- (incompléte)
025 Scie 4 cadre fer, bois, 28.5 46.0 2.5
- ficelle
026  Valetdétabli fer 52.0 24.4 42
0 27 Régle en bois bois 38.0 3.0 0.7
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— 0 28 Bois bois 34.3 43 0.4
0 29 Régle pliante en laiton  laiton 110.0 0.7
0 30 Régle pliante en bois bois, laiton 111.0 1.5
0 31 Compas d'épaisseur (A) fer ou acier 120.0 3.0 1.3
0 32 Compas d'épaisseur (B) fer ou acier 79.5 3.0 0.3
0 33 Compas d'épaisseur (C) fer ou acier 29.5 2.6 0.2
0 34 Pantographe pour la Jaiton 40.0 400 variabl
- sculpture e
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‘ 0 35 Fil a plomb fer, ficelle 6.3 3.5
| 0 36 Crochet de fer fer 24.0 15.0 2.9
A 0 37 Tenaille fer ou acier 335 6.2 3.0
l 038 Boulon avec écrou et fer 175 3.0 3.0
rondelle
] 0 39 Piquet d'ancrage fer ou acier 18.8 2.0 0.5
| 0 40 Pointe séche (A) acier 20.0 0.5
l 0 41 Pointe séche (B) bois, acier 18.2 0.7
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33.0~

0 42 Seringue bruineuse acier, bois 58.0 2.5

0 43 :f;i:aieri‘z::ﬂtgé bois 1074 x 640 x 554
0 44 Is’glzaie;::tlipfw(‘g)a bois 109.0 x 580 x 50.0
0 45 :f;i:aieri‘z::ﬂtet‘éf bois 1118 x 595 x 519
0 46  Potencedemodelage Lo 230 x 310 x 230

(A)

0 47 Z;’;ence demodelage L fer 565 x 240 x 276
0 48 Enclume fer, bois 66.8 x 288 x 28.0
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0 49 Etau en bois bois 287 x 208 x 7.7
%?—16 Burin (A) E‘z:“ acier, 33 x 120 x 33
i/(l)(z)_m Burin (B) ORI 30 % 115 x 30
%?—16 Crayon en fer fer Lo x 175
%2—16 Crayon en fer fer 07 x 185

Relecture du frangais, Claire Balay
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